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Abstract:  

In World War II, when America pushed Britain to loosen its hold on India, Winston Churchill 

told a diplomat: "I warn you that…………………bloodshed unmatched in history."People 

thought he was just a stubborn old leader clinging to power. But no one expected the awful 

struggle for India’s freedom—a split that broke the country apart. This caused a terrible crisis, 

with around 15 million people forced to leave their homes in a messy, desperate move. Over a 

million were killed in horrible fighting, as bad as some of the worst Nazi crimes. These pangs 

touched the creative minds to bring this horrific deed into various forms like poetry, prose, and 

movies etc. The present work focuses on movies that show the lasting hurt of this split, poems 

that share its deep sadness, and new research that tells us more about those hard years. 

For years, Indians worked hard to escape British control. They got freedom in 1947, but it cost 

them dearly. The land was split into two- India and Pakistan. Due to this separation, countless 

lives were lost and innumerable homes and possessions were shattered. August 15 is India’s 

Independence Day, but for folks in Punjab, it brings back memories of a nightmare. Writers 

and poets showed their creativity to present their sorrow in the form of words and tales. Even 

after more than seven decades, this division is an apple of discord between these two countries. 

Introduction  

India’s 1947 partition split the subcontinent apart, leaving deep, unhealed wounds. The 

Radcliffe Line, drawn in a rush, brought havoc. Punjab exploded in brutal violence, while 

Bengal crumbled into a silent, persisting pain. This tragedy motivated authors to write countless 

stories,  novels and films, mingling uncharted history with human emotion. Writers like Saadat 

Hasan Manto, Amrita Pritam, and Khushwant Singh, along with filmmakers from India and 

Pakistan, felt the devastating effects of the partition and presented the unbearable pain in 

various literary and cinematic forms by telling tales of broken lives and cultures. 

In Punjab, the violence was relentless, captured in stories that sting with truth. Manto’s ‘Toba 

Tek Singh’ mocks the insanity of a divided land; Amrita Pritam’s ‘Pinjar’ shows the unique 

suffering of women. ‘Train to  Pakistan’ written by Khushwant Singh is a story where fear 

overpowers strong bonds. Bengal’s sorrow, slower and subtler, echoes in Ritwik Ghatak’s 

films, which mourn lost homes and heritage. Movies like ‘Garm Hava’ and ‘Khamosh Pani’ 

trace the endless ache of displacement, while ‘Earth’, from Bapsi Sidhwa’s novel, plunges us 

into Punjab’s bloody turmoil. These works set Punjab’s fiery collapse against Bengal’s drawn-

out grief. More than history, these stories make us face questions of identity, the cost of 

division, and the grit it takes to survive. They keep partition’s pain and lessons burning in South 

Asia’s memory. 
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Saadat Hasan Manto’s writing ‘Toba Tek Singh’ (1955) is considered as a masterpiece related 

to partition literature, a short story that flaunts satire to expose the stupidity of this geopolitical 

division. It narrates the story of Bishan Singh, a Sikh patient in a mental asylum,  who was 

attached to his village, Toba Tek Singh, becoming a symbol of resistance against the 

independent identities of two separate nations. Manto’s depiction of the asylum as a simulation 

of undivided India—where Hindu, Muslim, and Sikh inmates coexist, emphasizes the senseless  

separation due to partition. Bishan’s final act, collapsing  the frontier between borders, rejects 

the dual logic of nationhood, offering a touching analysis of colonial and postcolonial decision-

making. The 2018 cinematic version directed by Ketan Mehta, translates Manto’s vision with 

devotion and emotional depth. Pankaj Kapoor appeared as Bishan Singh in the film. Kapoor’s 

portrayal marked by a mysterious stare and intentional restraint captures Bishan’s decade-long 

surveillance, incorporating the existential crisis of migration .The film’s pictorial language, 

with its sharp contrasts and confined framing, reflects the story’s tension between individual 

freedom and the system's mess. By preserving Manto’s sarcasm, Mehta’s adaptation positions 

‘Toba Tek Singh’ as a timeless commentary on the human casualties of imposed boundaries, 

relevant beyond its historical context. 

Amrita Pritam wrote an iconic novel ‘Pinjar’ in 1950 revolving around the story of Puro, a 

Hindu woman who was abducted by Rashid, a Muslim, amidst communal unrest. Amrita’s 

narrative exposes the male dominated society that constituted women’s sufferings, as Puro’s 

family rejects her upon her escape, prioritizing notions of ‘honor’ over  humanity. The novel’s 

exploration of action i.e. Puro’s gradually accepting her identity of selfhood within awkward 

circumstances, offers a minute feminist perspective on survival and identity. The movie with 

the same name was produced by Chandraprakash Dwivedi in 2003. Urmila Matondkar plays 

the role of Puro while Manoj Bajpayee’s  character as Rashid, battles with guilt. The green 

fields and destroyed villages of Punjab recalled the tortures faced by women like Puro, 

presenting Partition’s scars. Winning the National Film Award for National Integration, it tells 

a story that unites. By focusing on women, Pinjar reveals how gender and identity clash in 

Partition’s disharmony. 

Khushwant Singh’s ‘Train to Pakistan’ (1956) tells the story of Mano Majra, a made-up village 

on the India-Pakistan border where Sikhs and Muslims get along until partition stirs up trouble. 

Singh focuses on personal stuff—love, local feuds, tough choices—showing how outside chaos 

tears people apart. A train full of dead bodies rolls in, marking the moment violence hits home. 

The 1998 film by Pamela Rooks sticks to the same village, with Nirmal Pandey and Smriti 

Mishra as lovers, showing daily life with prayers and meals before everything falls apart. Not 

as famous as the book, the movie still gets across Singh’s main point: partition wrecked 

personal connections, not just politics. The book’s translations in Tamil, Kannada, and Telugu, 

plus its run in Krishna Patrika, show it speaks to everyone about division. 

In 1974, Bhisham Sahni wrote a novel ‘Tamas’, the theme was shaped by the author’s shifting 

from Rawalpindi. That offers a scenic view of partition’s communal violence. It was based in 

a riot-stricken town. The novel blends stories of Sikh and Hindu families coping with betrayal 

and survival, exposing how fear and misinformation provoke hatred. Sahni’s documentary, 
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linked with moments of compassion, resists unfair blame, presenting a balanced analysis of 

human helplessness. 

Govind Nihalani’s ‘Tamas’(1988), born as a Doordarshan miniseries and later a gripping film, 

changed Indian cinema forever. Adapted from Bhisham Sahni’s novel, it brings the Partition’s 

pain to life through Om Puri, Deepa Sahi, and Amrish Puri’s soulful performances. They 

embody everyday people, agitators, and victims with haunting realness. Nihalani’s dim lighting 

and tight close-ups trap the spectator in their world, amplifying every emotion. By steering 

clear of over-the-top violence, Tamas hits hard, leaving a timeless mark as art and history. 

M.S. Sathyu’s film ‘Garm Hava’ of 1973 was inspired by Ismat Chughtai’s unpublished story 

that examines the dilemma of Muslims who stayed in India after independence. Salim Mirza, 

represented with restrained brilliance by Balraj Sahni who  lives in Agra and works as a 

shoemaker, facing economic and social alienation as his fraternity moves to Pakistan. The 

film’s intensity lies in its portraying common hardships like disapproved loans, doubtful 

glimpses—rather than overt violence, offering a hinted criticism of post-independence  state 

building. 

Balraj Sahni pours his soul into Salim Mirza, the heart of Garm Hava, a man battered by 

Partition’s aftermath yet clinging to dignity. Farooque Shaikh and Geeta Siddharth shine as his 

kids, caught between old ties and new dreams. M.S. Sathyu directs with a gentle hand—slow 

shots and faded colors that feel like the family’s world closing in. Picked for India’s Oscar run 

and honored at Cannes, the movie speaks beyond 1947, digging into what it means to belong. 

The last scene, with its hint of standing together, mixes grief and a sliver of hope, making Garm 

Hava a must for understanding South Asia’s minority stories. 

Subarnarekha (1965), directed by Ritwik Ghatak, is a piteous story about a Hindu refugee 

family struggling in Calcutta. Ishwar tries to hold things together for his sister Sita and adopted 

brother Abhiram, but poverty and displacement wear them down. Ghatak’s raw style—jarring 

sounds and flowing camera shots—makes the film feel alive with pain and hope. The 

Subarnarekha river symbolizes hanging on through hard times. Madhabi Mukherjee’s Sita, 

bright at first but crushed by sorrow, breaks your heart. Unlike Punjab’s bloody partition 

stories, this one hits with Bengal’s quieter, deeper wounds. It’s not Bollywood—it’s real, 

haunting, and still studied for its bold ideas. 

‘Chhalia’ (1960), directed by Manmohan Desai, is a moving story about the wounds of India’s 

partition, with a nod to the Ramayana. Shanti, played by a soulful Nutan, loses her family in 

the riots and faces rejection when she tries to return. Raj Kapoor’s lively Chhalia steps in, 

helping her find her way back. The film dreams big, hoping for peace between India and 

Pakistan, with Shanti’s struggle lighting the path. Nutan’s quiet grace grounds Kapoor’s 

energy, keeping things real. Songs like “Dum Dum Diga Diga” add Bollywood sparkle, but the 

heart lies in its call for unity through shared roots. Often overlooked, Chhalia beautifully blends 

fun with the deep scars of partition. 

Yash Chopra’s first film, ‘Dharmputra’ (1961), comes from a novel by Acharya Chatursen and 

dives into the mess of religious hatred. It’s about a Muslim kid raised as a Hindu who ends up 

railing against Muslims, only to get a shock when his real mom shows up. The story plays out 
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during the bloody partition storm, showing how hate tore people apart and asking tough 

questions about who we are. Shashi Kapoor and Mala Sinha act their hearts out, making the 

big emotional showdown hit hard. Chopra throws in real old footage and grim scenes to show 

the chaos, which got the movie a National Film Award. It can feel a bit like a lecture at times, 

but Dharmputra still packs a punch and makes one  think about prejudice and getting along 

today. 

‘Khamosh Pani’, winner of 14 International awards, including best film of 2003, basically a 

Pakistani-Indian collaboration, plunges into the lasting pain of partition. Kirron Kher is 

unforgettable as Ayesha, a Sikh woman who embraced Islam after 1947’s violence. Set in 1979 

Pakistan, the story ties Ayesha’s hidden wounds to her son’s turn toward extremism, revealing 

how history haunts families. Sabiha Sumar, who was applauded with best direction in this film, 

directs with a gentle, reflective touch, and Kher’s natural performance enhances  the film's 

emotional power. Centering a woman’s story and fusing Pakistani and Indian perspectives, it 

stands out among films based on partition.Its heartfelt storytelling earned praise at international  

film festivals, making it a moving take on the division's lasting impact. 

The 1999 Punjabi film ‘Shaheed-e-Mohabbat Boota Singh ’portrays the true story of Sikh 

soldier Boota Singh and Muslim girl Zainab, whom he saves during partition riots. Their love 

leads to marriage and a child, but her family’s opposition across the border ends in Boota’s 

tragedy. Rooted in Punjab’s oral folklore, the film’s genuine emotion and cultural depth 

distinguish it in partition cinema, influencing later works like Partition (2007), despite its less 

polished style. 

Anil Sharma’s ‘Gadar: Ek Prem Katha’ (2001) expresses a Sikh-Muslim love story set in 

partition’s disorder.Tara Singh (Sunny Deol) and Sakina (Amisha Patel) fight hatred but split 

when Sakina goes to Pakistan. Deol’s fierce energy drives the film’s unfiltered drama, showing 

the era’s pain, especially for women divided between family and country. Though slammed for 

biased views, Gadar won crowds, hitting hard with partition’s human cost. Its border-crossing 

romance feels like Chhalia, but its huge scale and fire make it stand out in Bollywood’s 

partition tales. 

Anirudho Rasel’s ‘Suraiya’ (2020), a Bengali short film inspired by Kuldip Nayar’s reporting, 

follows a Sikh woman’s struggle in Rawalpindi during Partition. Shahiduzzaman Selim and 

Shiba Ali Khan shine with subtle, heartfelt acting, leaning into strength over theatrics. In just 

20 minutes, the film hits hard, capturing one soul’s fight to endure. It zooms in on Bengal’s 

quieter Partition story, often drowned out by Punjab’s bolder narratives , giving the history new 

depth. Suraiya proves short films can carry big truths, keeping it real without much pomp and 

show. 

In his 1960 film ‘Meghe Dhaka Tara’, Ritwik Ghatak explains the story of Nita, a young 

woman living in a Calcutta slum, who works tirelessly to provide for her refugee family. 

Supriya Choudhury’s powerful acting brings Nita’s quiet strength and sacrifices to life, 

showing the struggles of those displaced by the partition. Ghatak uses daring storytelling—

mixing intense emotions with striking sounds—to make the film feel alive, showing the 

partition not just as history but as a lasting hardship. Unlike stories that dwell on violence, this 
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one centers on women’s daily toil and the loss of home and identity. The film speaks for 

Bengal’s overlooked people, tying one woman’s pain to a larger shared sorrow, making it a 

key work for understanding the partition’s impact. 

Movie ‘Sardar Ka Grandson’ (2021) acutely explores partition’s legacy through Amreek’s 

quest to fulfill his grandmother’s Lahore dream. Flashbacks ground the uneven comedy-pathos 

mix in 1947’s history, emphasizing memory and reconciliation. Netflix’s reach amplifies its 

impact as a popular partition narrative. 

Gurinder Chadha’s ‘Viceroy’s House’ showcased in 2017, depicts a wholesome view of 

partition, aiming at Lord Mountbatten’s peculiar role in Delhi’s 1947 mediations. Blended with 

a fictional romance between a Hindu aide (Manish Dayal) and a Muslim woman (Huma 

Qureshi), the film combines elite decision-making with grassroot consequences. Hugh 

Bonneville and Gillian Anderson broadcast the historical narrative, while Chadha’s diasporic 

outlook adds distinction to questions of responsibility. Critiqued for simplifying complex 

politics, the film nonetheless humanizes partition’s stakes through its subaltern characters, 

offering a counterpoint to micro-narratives like Suraiya. Its global release draws attention to 

partition’s relevance to international audiences, particularly in the postcolonial era. 

The partition’s impact varied significantly across regions. Punjab witnessed catastrophic 

violence, with estimates of 5 lakh to 10 lakh deaths and 10–15 million people displaced across 

the Radcliffe Line. Communal massacres, abductions, and forced migrations defined the 

region’s experience, as reflected in stories like Pinjar, Gadar, and Shaheed-e-Mohabbat Boota 

Singh. These works reproduce Punjab’s unconscious trauma, where communal identities such 

as Sikh, Hindu, Muslim, became battle lines. 

Bengal’s partition, conversely, unfolded as a prolonged socio-economic crisis rather than an 

immediate bloodbath. Pre-1947 riots, such as those in Calcutta (1946) and Noakhali, set a 

violent precedent, but post-partition migration—approximately 2–3 million between East 

Pakistan and West Bengal—occurred gradually. The Nehru-Liaquat Pact (1950) mitigated 

large-scale unrest, yet Bengal’s refugees faced enduring challenges, their stories less 

sensational but equally significant. 

The poetic and cinematic representations of India’s partition constitute a valuable  depository 

of human experience, coupling historical specificity with universal questions of identity, loss, 

and survival. From Manto’s sharp satire to Ghatak’s poetic realism, these works challenge one 

sided accounts, foregrounding diverse voices—Punjabi and Bengali, male and female, elite and 

subaltern. Their adaptations, ranging over valiant dramas (Tamas), populist epics (Gadar), and 

experimental fables (Qissa), demonstrate cinema’s capacity to reanimate historical memory for 

new audiences. Punjab’s violent scars and Bengal’s muted wounds together intensify 

partition’s complexity, urging scholars and viewers alike to engage with its legacy not as a 

closed chapter, but as a living dialogue about division and humanity. 

Faiz Ahmed Faiz’s Subh-e-Azadi is a heartfelt poem that digs into the powerful motions of the 

1947 partition of India and Pakistan. Written in Urdu, it shows Faiz’s mixed feelings about 

independence—not a moment of pure triumph but one heavy with sadness and letdown. The 

poem’s striking lines: 
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“ये दाग़ दाग़ उजाला .............................................. ये वो सहर तो नह ीं” 

—capture this perfectly. These couplets describe a dawn that’s flawed, a light dulled by pain, 

a morning marked by the wounds of a rough night. Faiz is saying the freedom won isn’t the 

bright dream people fought for; it’s a broken reality, hurt by the chaos of people displaced and 

borders drawn. The poem mourns and questions, standing with those who lost homes, families, 

and roots across the new lines of India and Pakistan. With vivid pictures, Faiz shows the 

partition’s toll—loved ones separated, old homes left behind, lives upended. He’s frustrated 

that the hope of freedom got tangled in suffering. Subh-e-Azadi stands out for its beauty, 

carrying the deep, shared pain of partition’s scars. 

Agha Shahid Ali’s poem ‘The Last Saffron’ extends this to a specific region’s enduring pain, 

offering a retrospective lens. W H Auden’s poem ‘Partition’ provides a colonial critique, distant 

but incisive, while Manto’s ‘Toba Tek Singh’ uses satire to expose division’s absurdity. 

Together, these works illuminate the multifaceted trauma of partition—disillusionment with 

freedom, the agony of displacement, and the flawed construct of nationhood—each refracting 

the same historical wound through distinct poetic prisms. 

Amrita Pritam’s ‘Ajj Aakhaan Waris Shah Nu’ grieves for Punjab, torn apart when India split. 

Its words, from : 

“ਅੱਜ ਆਖ ਾਂ ਵ ਰਿਸ ਸ ਹ ਨ ੂੰ  ..........................................ਧਿਤ ਨ ੂੰ  ਰ ੱਤ  ਪ ਣੀ ਲ ” 

 hold a poet’s pain for a homeland lost. She sings of women, daughters of the soil, kidnapped, 

hurt, and driven from their homes, their lives like Heer’s sad story in Waris Shah’s verse. 

Silenced in a world of men’s fights, they carry Punjab’s honor, bruised but unbroken. Amrita 

Pritam asks Waris Shah to tell their tale, to keep their sorrow alive in our hearts. The poem 

cries for villages gone, songs stilled, and families divided, tying past hurts to present days. Yet, 

through the pain, there’s a spark of strength, a will to go on. Pritam’s voice, soft but strong, 

holds the weight of a broken land, yet finds hope in the courage of those who face the dark and 

still dream of light. 

“Shayar-e-Inqilab” Josh Malihabadi, had to leave his native place Malihabbad (Lucknow), for 

Pakistan. In his heartfelt poem ’Adieu  Malihabad’ written just before his departure, he 

expressed the deep sorrow of parting from his cherished homeland, creating a timeless gem in 

Urdu literature. ‘Muhajir Nama’ penned by Munawwar Rana depicts the gloomy picture of the 

division that turned prosperous families into miserable refugees overnight. Ahmed Faraz 

(1931-2008), a  Pakistani poet imprisoned and exiled for his bold criticism of military rule, 

penned a thought- provoking poem questioning the celebration of Independence Day in both 

Pakistan and India. 

“अब किस िा जश्न मनात ेहो............................................. जो दो-न म हुआ” 

(Why do we rejoice on this day, for a country broken in two? 

What meaning lies in the melodies we chant, for a land divided anew.) 
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Several prose works offer profound insights into the horrific division of India, beyond the 

domain of poetry. Anita Desai’s ‘Clear Light of Day’, published in 1980, explores a family’s 

broken relationships as they grasp  the remaining effects of this anarchic time, set amid the 

deteriorating glory of Old Delhi. Similarly, Salman Rushdie’s ‘Midnight’s Children’, 

celebrated as the Booker of Bookers, crafts an extended story that spans colonial times, the 

unrest of Partition, and the birth of independence. Its lively, gripping story tracks Saleem Sinai, 

born right when India got freedom on midnight of August 15, 1947—his personal hardships 

reflecting the state’s stormy path. 

Yasmin Khan’s ‘The Great Partition’ draws readers in ,with its lively storytelling, revealing 

the turmoil, leadership missteps, and lasting crises of the 1947 India-Pakistan division. Nisid 

Hajari’s ‘Midnight’s Furies’ engages through personal stories and the strained relations among 

Nehru, Patel, Jinnah, and Mountbatten, connecting Partition’s deep scars to today’s global 

terrorism and nuclear dangers. 

Conclusion  

It can be concluded that partition of India was a life shattering, painful, distressing, 

heartbreaking and destabilising eventuality faced by a major section of people of both East and 

West Punjab. The writers, poets and other artists have let their creativity, imagination and 

experience loose to portray the extremely brutal bloodshed on paper and canvas in various 

literary and artistic forms. Their creations still carry utmost grief and sensitivity even after more 

than seven decades after the tragic happenings. The film makers of Indian as well as Punjabi 

cinema made various movies depicting this socio-political melodrama based on true events. 

People who migrated from one country to another witnessed horrible pictures and most of them 

even experienced various kinds of untold atrocities. Many people lost their kith and kin forever 

in this terrible massacre originated out of a quest for political sovereignty. Overall the losses 

are beyond description. People lost their lives, livelihoods, homes, cattle, ancestral lands and 

relations apart from innumerable loved ones. The loss was not only economic but mental, 

emotional, physical and social that devastated the masses to the very Individuals  who were the 

victims and those who migrated from either of the sides were not able to come out of trauma 

throughout their lives. They were not able to come to terms with the results of partition and 

accept the bitter truth and reality of their lives. They had no option but to stay in refugee camps 

for several months. All through their lives, they faced the word refugee or muhajir. Even their 

future generations born after 1947 had to carry the burden of the past. It was a time of turmoil 

which did not leave any of the strata of society untouched, women being the worst sufferers. 

Cinema and literature are the reflections of society and they present the true shades and colours 

of the contemporary times. Partition of India brought gloominess  with it especially for Punjabis 

of both sides, East and West. The wounds of partition remained and still remain on their bodies 

and souls and there has not been any reconciliation till date. We must take lessons from 

catastrophes of this scale to avoid their future occurrence. 
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